NOTE: DURING PRODUCTION OF THE FILM ‘HIT ME’ THIS SCRIPT WAS REVISED, SO THE FILM DIFFERS FROM THE SCRIPT. 



HIDDEN HITMAN
DANIEL ROSS



FADE IN:

Lightning flashes in a stormy sky.


CUT TO: EXT. ABOVE TABLE COVERED IN CLOTH IN A GLOOMY ROOM.

SAM’s palm is held in the hand of a fortune teller. Items are seen on the table such as a crystal ball.

FORTUNE TELLER
(In a raspy, menacing voice)
A hitman will kill you tonight.


CUT TO: INT. GENERIC BUILDING.

Sam’s hands place money into the hands of ALLEN, a bodyguard for hire.

CUT TO: INT. SAM’S HOME / LIVING ROOM. EVENING.

Sam and Allen enter Sam’s home. JULIE, Sam’s wife, sitting on the couch, now stands. The pair walks toward her. She opens her eyes widely, asking who this new figure is in their house.

Sam looks around nervously, almost twitching.

Without an answer, Julie asks,

JULIE
(concerned)
Sam, honey, what’s wrong?
(she awaits a response)
Beat.

ALLEN
(flashing wallet)
Hello, Ma’am, I am Allen Greenfield, Superior Bodyguard Company.

JULIE
(ignoring Allen)
Sam?

Sam is now pacing around the windows and looking nervously outside.

JULIE
(turning to Allen)
Now what did you say your name was again?

ALLEN
Allen Greenfield, Ma’am. Your husband hired me--

JULIE
(worried)
Why does he need a bodyguard?

Allen opens his mouth to speak, but,

SAM
(distressed, coming toward them)
The fair... fortune teller... tonight... hitman!

JULIE
Slow, down. What’s gotten you so upset?

Sam moves back toward to the window and begins to look out it suspiciously.

SAM
My palm-- It isn’t safe here. We can’t stay.

JULIE
What isn’t safe?
Beat.
Why isn’t it safe, honey?

Sam scurries away without answering. He is too distracted to respond. Allen follows silently.

Julie hurries and catches them at a doorway. As they speak, Sam fidgets with the  doornob.

JULIE
WHAT’S WRONG?

SAM
At the fair. The fortune teller read my palm.
Beat.
Said that...
Beat.
hitman was gonna kill me.

JULIE
(concerned)
What?

SAM
Tonight!

They stare at each other for a moment.

JULIE
What? Is this about your gambling again?

SAM
No time... Not safe here... Are you coming?

JULIE
Look at yourself. You’re going crazy. We are perfectly safe--

Sam and Allen exit through the door.

SAM
Are you coming? I’m locking the door.

JULIE
Will you listen to me: we are perfectly safe--

The door closes and is locked from the other side.

JULIE
(banging on door, very frustrated)
What are you doing? Are you out of your mind!?
Beat.
(she takes a breath)
Sam, honey? C’mon out.

She storms away, angry and confused.


CUT TO: INT. BASEMENT -- NIGHT.

Sam is pacing back and forth on the side of the room and Allen stands still, watching.

ALLEN
Sir, you can take a seat. There is no need to worry.

SAM
I didn’t pay you to tell me what to do. I paid you to protect me. Why don’t you do that instead.

ALLEN
Understood, sir.

Allen stands up straight and watches the door.

LATER:

Allen begins to talk into his earpiece.

ALLEN
Yes, sir. Understood. It will be done.

SAM
(still pacing)
Who was that?

ALLEN
Just dispatch, sir. Nothing to worry about. Might I remind you that you can take a seat, sir.

SAM
I will NOT take a seat. I told you to do your job.

ALLEN
(insistant)
Sir, there is no reason to worry. I assure you this room is plenty safe--

SAM
What do you know about ‘safe’? What do you know about anything? What do I know about anything. For all I know that fortune teller was just making up that story to scare me. She did THAT all right. Look at me--

ALLEN
I can assure you that Esmerelda does in fact know what she is talking about, sir. But there is no need to--

SAM
How do you know I saw Esmerelda today?

ALLEN
You told me. The fortune teller at the fair.

SAM
I did not. How do--

ALLEN
Well... umm... there is ONLY one fortune teller at the fair, sir. Sorry for assuming that. I will not happen again, sir.

Sam begins to pace again, and starts to breathe heavily. He mutters to himself as if he is working out something. (‘fair... fortune teller... hitman... Esmerelda... tonight... Julie...’ etc.)

ALLEN
I must insist that you take a seat, sir. You should get some rest--

SAM
(raising his voice)
Just who in the hell do you think you are? I did not pay you to tell me what to do. I paid you to do your job. And your job is to WATCH THAT DOOR, so watch it.

Allen does as he is told and glances in the direction of the door. A loud crash is heard from the diretion of Sam. Allen turns quickly.

ALLEN
Are you alright, sir?

SAM
(brushing himself off)
I do not pay you to call me sir. Now make yourself useful and pick up those boxes.

As Allen turns, Sam raises a heavy wrench he grabbed when the boxes ‘fell.’

SAM
YOU are the hitman...

He swings and hits Allen in the head.

SAM
...and the fortune teller was in on it with you!

Sam runs for the door ready to get out of this mess.

CUT TO: INT. BASEMENT -- NIGHT.
CLOSEUP ON ALLEN LYING ON THE GROUND:

Allen, severely wounded, reaches into his shirt, struggling and pulls out a gun, pointing it at the camera, where Sam just ran.

CUT TO: INT. SAM’S HOME -- NIGHT.

Julie is sitting, trying to see the reason in the evening.

BANG! GUNSHOT!

Julie is startled and runs to the garage.

She knocks to door once, but stops as she looks through the window in the door.

She screams,  moving slowly backward, feeling faint.

CUT TO: INT. BASEMENT (THROUGH WINDOW) -- NIGHT.

Allen’s body is shown in the far corner of the garage and the camera pans down toward the top of the stairs.

CUT TO: INT. BASEMENT -- NIGHT.

Sam’s body, shot in the back, is shown having fallen onto the railing.

FADE OUT.

Roll Credits.


-----------------
-----------------
ALTERNATE ENDING:

CUT TO: INT. SAM’S HOME -- NIGHT.

Julie is sitting, trying to see the reason in the evening.

BANG! GUNSHOT!

Julie is startled and runs to the garage.

She hits the door as she looks through the window in the door right into the eyes of lifeless sam, his head having fallen onto the door. Blood is apparent on his face on on the glass.

She screams,  moving slowly backward, feeling faint.


(((Optional:
CUT TO: INT. BASEMENT (THROUGH WINDOW) -- NIGHT.
Allen’s body is shown in the far corner of the garage.
Sam’s body is shown from behind, leaning against the door.
)))

CUT TO: INT. BASEMENT -- NIGHT.

Sam’s body, shot in the back, is shown having fallen onto the railing.

CUT TO: INT. CLOSEUP OF DOOR WINDOW -- NIGHT.

Sam’s empty face, marked by blood, is now clearly shown. His open eyes stare at nothing, blank.

Slow zoom in until:

FADE OUT.

Roll Credits.

